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¥ .- s - As an Englshman, 'driinking culiure has

: always been a big 'E:::rr of me life andwhen
' | came to New York some 23 years ogo as

an illustrator locking for new challenges, it

— ! was in the multitude of Manhattan’s bars

T e— - that | first started o feel o sense of belonging.

=
L '~ This body of work began in 2005 as part of
‘ - S an MFA program | undertook at the Fashion
ey " Institute of Technology. | had gone back fo
- e LTS “ % school fo reinvent myself as an arfi¢ and Hdhis
= “Vlillustrator as | had come to a kind of creative . %
’ crossroads. One of the very first assignments | have subsequently taken it upon myself to document as munr
we were given by our drawing professor Mzlanie of these old pubs and taverns as possible and it seems a though
Reim was to carry a sketchbook with us at all times there is a never ending supply. In my 23 years of living in this city |
and have a theme to the work. | immediately chose have seen so many changes, not all for the better and some of my

Fanelli's “bars” as my theme and set about drawing with the kind of fgv%ite dgljr'llfing g“,-!fs que -l:llreqdy one, rﬂnsiargcemly Eill’ds 20’s
: ' fals t : : : afé on 54th and Madison lost it's lease after 88 years and now
enthusiasm that | hadn't felt in many a year. Indeed | had forgot the joy of drawing from life and the fact that | was able to this former “speakeasy” has been stripped and gutted to make way

combine two passions, drinking and drawing made it all the sweeter. | remember another of : % ot i I e whatl
my colleges chose “bridges” for his theme and very quickly started to struggle and come @ tﬁr ?1 "r?:"" EEEU Eui}' ' Ef r-":m"';"'eg" 5?”5' "I.'"'I_? ?n"": quh see U|5
particularly cold November he wasn't out sketching bridges; he was sat in a bar with me. C': rh;?inl? gn?;):rfigy?ﬁe 'Sisgggﬁcgﬁgn"en? f‘l?ﬁ d g’rreeiﬂiheer‘ecgéd
ey F a
| started the process by going into what ever bars | came across, ordering a pint and E | fo be some real character there and now it's all corporatized and
just sitting and drawing what was in front of me, I've always loved the characters e = ! Sunﬂzﬁd- It;eem;th?i the C?“"“ﬁer of the ft-"‘-*’.'i_f h‘f“""g throttled
that bars produce people watching is just o great part of New York life in general w ‘ GDDr?"f ‘?}“;ﬂﬁce ;Eﬁ?éugs?ﬂ? ;c?u_:pc?cr.ﬂ’ie Ilngﬂr‘
ﬁl it's go ne?

Milano's

but | very soon realized that all bars were not created equal and that some bars : _ ) "

were unbelievably rich in both décor and history. | started to gravitate to New | e

York's old bars, the ones that just dripped with story telling opportunities, the bars : : ¢ lost Chumles’s in th

that had survived the prohibition era. The first one on my list being McSorley's, | - A Tew years ago we lost Chumiey’s in the west
. wllu%e another survivor of the prohibition erg

think it would be possible to fill me life drawing and painting it that bar alone, 3% ; 9 St
it is a veritable living museum but | also started to think about all the other T hmdl h‘:“” ¢ .r‘m Suf”""."’? the ’dﬂ‘*"ﬁ '-’-ShP t!mEH.
great old bars I'd visited over the years such as Pete McManus, ' . ad t El"p”"" ege of siffing and sketching In this
Chumley’s and the Ear Inn and as | would talk to friends ' parficular favern on many an ﬂcms'ﬂnt It was
a'n d fdbowbor fies | wos aivenimon one of my favorite place to take my English
other suggesfions :ﬂ great ol friends when ihgz visited, there is just no way
bars fo visit. For a bar fo fit my | v to recreate the aimosphere and the feeling of
definfion of areat it has to 1 - history in these places anymore than you can
have a neighborhood vibe, i create a 30 year old scofch in a week. Gone,
an indigenous population, ! yes but not forgotten.
if you will, nobody in : N I
N okl ik QY o o e g e -

ﬂ::;hirtﬁ;;gﬁ wg:nl?h;;h:. ; J my love for both the bars the traditions that they Hhﬂmﬂﬂ 5 ,
| Finding these real bars £ _ ~ - represent. As for the paintings themselves, my aim |s1-::||wu*}:5 to try to be, as true to the nature of each speatfic bar as
L become B R o . possible in terms of lighting color and clientele, | will sit for hours and observe the customers and the bartenders and
you start to look there e ' try to do justice to what I’'m experiencing. Each place has it's own signature and idiosyncrasy, it's own style and story-

just so much material to 8 , ) g f
e i oo B, W hat more could an artit aok for?
something of an exﬁer_f y .
in the bars and their
_ respective histories.

After fillilg o mulitude e
of sketchbooks | Milino’s
began to convert some of my
more successful drawings into paintings, the first one being “ Early
Bird at McSorley's" for which | received the Stevan Doharos from
the Society of lllustrators in 2009, this was the first pnimini; award
of my career and | needed no further encouragement. [felt for
the first time in what had been a rather unpredictable career as an
illustrator that | had finally found my own voice.

“Recen” to see more of Stephen Garder's
work please check p. 164-1605
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